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”With our eyes, visible objects are perceived through color light. All other aspects we recognize 
through conclusion (…) Visible objects are subject to the World of Transformation, of Growth 
and Decay, which also forms our perception. That is why we do not perceive objects in the 
same way as when we saw it for the first time.“

Ibn- al-Haitham (965-1040), Book of Optics

From October 2013 until February 2014 I had the possibility to work in guest-studios at Ateliergelände BLO/Lockkunst and Atelierhaus 
Milchhof in Berlin to plan and execute an exhibition for the Milchhof pavilion. It was the architecture of the pavilion, located near a district of the
city which is in a transitional phase, as well as the generous time slot, which allowed me to realize an exhibition in my individual way of 
working and bring together diverse contents and considerations with exemplary interaction.
 
In the past few years I often had the opportunity to visit Berlin to gather impressions I could use for my work in the studio in Salzburg. Now I 
had the possibility to run a project from the first impressions to its realization on-site. In the paintings that emerged due to these visits, traces of
the brink of upheaval appear repeatedly on the  development of the city as motifs, as the painter Werner Heldt (1904 – 1954) meant by 
formulating the phrase of “Berlin at the Ocean as in Sea” when he understood the city to be a permanent revolving landscape. The artist 
functions as a “recording system” that takes notes of the smallest observations in sketches and photographic snapshots which is then used to 
continue this work on the basic sketches, later in his studio.

In the exhibition “Das Große Bild hat keine Form” one can see tiny paintings on paper, a multi-part oil painting on canvas that was done at a 
BLO-studio in Berlin-Lichtenberg and photographs brought together in an Art Installation. The motives that are used for the show at the 
pavilion near Bernauerstraße where there is the memorial of the so called no man´s land of the Berlin Wall. They have their origin in the 
impressions found at the fallow grounds and the free space in that area. Finally the specific architecture of the pavilion itself with its mirroring 
and translucent glass panes created a new meaning of space and a surface to entangle the pictures with an objet trouvé.

It was the painter Antonio Calderara who said that the meaning of to paint, is to wed colors. So it was in this sense that the exhibition “Das 
Große Bild hat keine Form” was an attempt and a possibility to bring together the architecture of the pavilion, the specific place and the time 
slot with the paintings that were the outcome for this occasion.







































„Das Große Bild hat keine Form“/2014
Exhibition at Milchhof Pavillon/ Schwedter Str. 232, Berlin

Materials:

- 5 Oil Paintings on Canvas. 2013 each 32 x 45 cm
- 35 Aqualell Paintings, 2014 each sheet 19,5 x 27 cm
- 6 Colour Photographs, 2013 each 20 x 30 cm
- 20 Pigment Prints, 2014 each 30 x 20 cm
- Folding Bed, Shawl
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